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Beckett's Anagram, Binary Procession, Seriality and Ontological Questions
Naoya MORI

Beckett's use of mathematics in his texts— anagram, binary opposition/procession, seriality and set
theory— deeply influences upon their structures, as is obvious in What Where and Quad. More
importantly, however, mathematics in Beckett connects itself to ontological questions.

Watt, for instance, is filled with innumerable mathematical progressions including the chorus
of three frogs and the two Galls, etc. Watt’s relationship is to Knott is primarily that of a servant is to
his master, with Watt being a serial of servants’ progression and Mr. Knott too being implied as a
serial of that of masters’. At the same time, Beckett connects the motif of “a rose and the gardener,”
in which he draws on Diderot’s D’Alembert’s Dream (Ackerley, “Samuel Beckett and Mathematics,” 1998;
Pilling, Beckett’s Dream Notebook, 1999), with Watt’s seriality. That is to say, when Watt is compared to “a
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rose” and Knott to “the gardener,” the latter becomes a symbol of what is beyond the reach of the
former.

In addition, superposing the images of Watt and Knott to that of Christ, Beckett renders
them more complex and isolated beings in a Judeo-Christian mythological context of the Master and his
servants. In the contrast of the mortal microcosm and the immortal macrocosm, not only does the
relationship of Watt/Christ and Knott/Christ reflect a topological relativity that implies a servant and
his master; a human and God; Jesus Christ the son of God and his Father respectively, but it also reveals
the difficulty and the uncertainty of the relation itself, especially for the lower serial who is doomed to

be ephemeral, left alone, and unheard by the upper.
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